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Abstract

The ancient civilizations of Mohenjo Daro and Harappa left behind a rich legacy of art, which has been
studied and admired by art historians and enthusiasts for many years. This article explores the aesthetic
qualities of Mohenjo Daro and Harappan art, focusing on the abstract forms and geometrical motifs
that are characteristic of this art form. The article begins by providing a brief historical overview of the
Indus Valley Civilization and its art. It then delves into the aesthetic qualities of Mohenjo Daro and
Harappan art, examining the use of geometrical shapes and patterns, as well as the stylized
representation of human and animal figures. The article also discusses the role of writing in Mohenjo
Daro and Harappan art, highlighting the unique features of the Indus Valley script and its use in pottery
and seals. Furthermore, the research examines the cultural and religious significance of Mohenjo Daro
and Harappan art, exploring how it reflects the beliefs and values of the civilization that created it.
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Introduction

The ancient Indus Valley Civilization, which flourished from approximately 3300 BCE to 1300 BCE, is
known for its well-planned cities, advanced technologies, and sophisticated artistic expressions. Among
the notable sites of this civilization are Mohenjo-Daro and Harappa, located in present-day Pakistan,
which were discovered in the 1920s and 1930s by British archaeologists. These cities provide a glimpse
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into the aesthetic sensibilities and creative abilities of the Harappan people, who developed a distinct
visual language that is still fascinating scholars and art enthusiasts. The civilization was known for its
sophisticated urban planning, impressive architecture, and intricate artwork, but what was the culture like
in these ancient cities?

The houses were made of baked brick and had multiple rooms, including courtyards and bathing areas.
The civilization was also highly skilled in craft production, producing goods such as pottery, textiles, and
jewelry. Many of these objects were likely used for trade or as status symbols.

The art of the Indus Valley Civilization was largely utilitarian and functional, with a focus on creating
objects that were both aesthetically pleasing and useful. Some of the most notable forms of art from the
period include pottery, sculpture, and seals. The seals, in particular, have provided valuable insights into
the culture and beliefs of the Indus Valley Civilization, as many of them depict scenes of everyday life,
including hunting, dancing, and worship.

In terms of literature, the Indus Valley Civilization did not leave behind any written works, making it
difficult to understand their literary traditions. However, many of the artifacts and objects produced
during this period suggest a rich cultural heritage and a complex system of beliefs and social organization.
In conclusion, the culture of Mohenjo-Daro and Harappa was complex, highly organized, and
technologically advanced. The civilization's artistic and architectural achievements, as well as its
sophisticated system of urban planning and social organization, continue to fascinate and inspire
researchers and scholars today.

Literature Review

There are a number of articles written about Mohenjo-Daro and Harappan art, covering a wide range of
topics related to these artistic traditions. With a focus on the materials and techniques used, as well as
the themes and motifs depicted in the artwork.

The art of the Harappan civilization has been studied by numerous scholars over the years. One of the
earliest works on the subject was by John Marshall, who conducted excavations at Mohenjo-Daro in the
1920s. In his book "Mohenjo-Daro and the Indus Civilization," Marshall provides a detailed account of the
art of the Harappan civilization, including pottery, seals, and sculpture. He argues that the art of the
Harappan civilization was highly sophisticated and that it reflected the advanced nature of the society that
produced it (Marshall, 1931). The researcher might argue that the available literature does not fully
capture the complexity and diversity of the art produced by this civilization.

Another scholar who has written extensively on the art of the Harappan civilization is Gregory Possehl. In
his book "The Indus Civilization: A Contemporary Perspective," Possehl examines the various forms of art
produced by the Harappan civilization, including pottery, sculpture, and seals. He argues that the art of
the Harappan civilization was highly stylized and that it reflected the religious and cultural beliefs of the
people who produced it (Possehl, 2002, p.10). However, the researcher questions the assumption that the
art of the Harappan civilization reflects the religious and cultural beliefs of its people, arguing that it is
difficult to decipher the meaning and purpose of many of the artifacts that have been excavated. This
researcher might argue that further research is needed to fully understand the art of the Harappan
civilization and its significance in the broader context of ancient Indian art.
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In her book "The Art of Ancient India," Susan Huntington provides a brief overview of the art of the
Harappan civilization. She notes that the art of the Harappan civilization was characterized by a high level
of abstraction and that it was influenced by the natural world (Huntington, 1985, p.9). Conversely,
researcher argues that the focus on stylization and abstraction overlooks the rich symbolism and narrative
elements that can be found in some Harappan art.

Many articles situate Mohenjo-Daro and Harappan art within the broader cultural and historical context
of the Indus Valley Civilization. For example, a study by Kenoyer (1998) examines the urbanism, economy,
and society of ancient Indus Valley cities, including Mohenjo-Daro, and discusses how art was used to
express social status, religious beliefs, and other cultural practices. Another article by Dales (1979)
explores the relationship between Mohenjo-Daro and other contemporary cultures, such as Mesopotamia
and Egypt, and discusses the ways in which artistic traditions were exchanged and adapted across
different regions (Dales, 1979, p.33-49).

A study by Jansen (2014) explores the use of terracotta, stone, metals, and other materials in creating
figurines and other artwork. Another article by Singh (2017) provides a comprehensive study of Harappan
art, including the use of paints and dyes, engraving, and stamping (Jansen, 2014, p.10-11).

"The Art of the Indus Valley Civilization: A Review" by Rakesh Tewari: This article provides a critical review
of the existing scholarship on Indus Valley art. Tewari discusses the challenges of interpreting and
analyzing the art of the Indus Valley Civilization and examines the different theories and approaches that
have been used to study it. He also provides a detailed analysis of the art of Mohenjo-Daro and Harappa
and its significance for our understanding of the Indus Valley Civilization.

"Mohenjo-daro: Art and Architecture" by Gregory L. Possehl: In this article, Possehl focuses specifically on
the art and architecture of Mohenjo-Daro, one of the most important sites of the Indus Valley Civilization.
He discusses the layout and design of the city, as well as its buildings and public spaces. Possehl also
examines the art of Mohenjo-Daro, including its distinctive pottery and figurines, and discusses its
possible meanings and functions. (Possehl, 2002, p.2-5)

"The Harappan Civilization: A Recent Perspective" by Shereen Ratnagar: This article provides an up-to-
date overview of the Harappan Civilization, including its art and material culture. Ratnagar examines the
distinctive features of Harappan art, such as the use of terracotta and bronze figurines and the
representation of animals and humans. She also discusses the social and economic context of Harappan
art and its relationship to the broader culture of the Indus Valley Civilization. (Ratnagar,2017, p.2-6)

Overall, these articles and provide a rich and diverse range of perspectives on Mohenjo-Daro and
Harappan art, offering insights into their meaning, symbolism, and social context within the larger
framework of the Indus Valley Civilization. However, researcher believes many articles have given a lot of
importance to the symbolism and the cultural aspects of the art, it is obviously very important but the
aesthetics and beauty of this art must not be ignored. The aesthetic perspective of the different artworks
that the people of Harrapa and Mohenjo-Daro have created is definitely revolutionized art in several
ways.

The materials and methods used in Mohenjo-Daro and Harappan art varied depending on the purpose of
the artwork, but some common techniques and materials include:
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1. Terracotta: Terracotta was a popular material for creating figurines and small sculptures. The
terracotta was often molded or pressed into shape and then fired in a kiln to harden it.

2. Stone: Stone was used for creating larger sculptures and architectural elements. The most
commonly used stones were limestone, sandstone, and granite. The sculptures were often
carved using chisels and other carving tools.

3. Metals: Metals such as bronze and copper were used for creating metal objects, including
ornaments and tools. Metal objects were often cast using the lost-wax method, which involves
creating a wax model of the object and then casting the metal around it.

4. Paints and dyes: Paints and dyes made from natural materials such as minerals, plants, and
insects were used to decorate pottery, textiles, and other objects. The dyes were often made by
boiling the natural materials in water and then adding a fixative to help the color adhere to the
material.

5. Engraving and stamping: Engraving and stamping were commonly used techniques for decorating
pottery and other objects. Engraving involved carving designs into the surface of the material
using a sharp tool, while stamping involved pressing a stamp or mold onto the surface to create a
relief design.

The priest king Harappan painted pottery.

from Mohenjo-Daro

utl

The Dancing Girl from Mohenjo-Daro Rohri chert blades from Hﬂrnppnn site of
Shikarpur, Gujarat

(Brainkart. (n.d.). Indus civilization)

Overall, the materials and methods used in Mohenjo-Daro and Harappan art demonstrate a sophisticated
level of craftsmanship and artistic skill. The artworks produced during this period reflect the complex
social and cultural traditions of the Indus Valley Civilization.

In conclusion, the available literature on the art of the Harappan civilization, including Mohenjo-Daro,
suggests that the art produced by this civilization was highly sophisticated and reflected the religious and
cultural beliefs of the people who produced it. The researchers who have studied this subject have argued
that the art of the Harappan civilization was highly aesthetically stylized and that it was influenced by the
natural world. Further research is needed to fully understand the art of the Harappan civilization and its
significance in the history of Indian art.
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Methodology

The present research is qualitative descriptive in nature. The researcher has collected data from online
sources. After collecting data, the data has been analyzed qualitatively and different features of Mohenjo-
Daro and Harrapan Art have been explained.

Discussion

The art of Mohenjo-Daro is characterized by a remarkable level of realism and attention to detail. The
artists of the Harappan civilization created a wide range of objects, from small figurines to large
sculptures, using materials such as terracotta, steatite, bronze, and gold. Gold objects and jewelry have
been discovered in the Indus Valley region, although they are relatively rare compared to other materials
such as bronze and copper. One of the most famous examples is the gold bull figurine found in the
Mohenjo-Daro archaeological site, which is an incredibly detailed work of art with intricate etchings on
the surface. Other examples of gold objects include jewelry, such as necklaces, bracelets, and earrings,
which feature intricate designs and are often embellished with precious stones such as lapis lazuli.

Bronze objects were more common in the Indus Valley Civilization than gold, and they were used to
create a variety of functional and decorative items. The bronze figurine of the ‘Dancing girl’ found in
Mohenjo-Daro is one of the most famous examples of bronze art from this period, a small bronze figurine
of a young woman in a pose that suggests she is dancing or performing. The sculpture is notable for its
lifelike proportions, with the woman's arms and legs portrayed in a naturalistic manner. Other examples
of bronze art include seals, statuettes, and vessels that feature elaborate etchings and designs.

(Fnational-museum-new-Delhi, n.d.)

Copper was also widely used in Harappan and Mohenjo-Daro art, particularly in the creation of household
objects such as vessels, pots, and pans. These objects often featured intricate geometric designs and
patterns, indicating a high degree of skill and craftsmanship.
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In terms of jewelry, the Indus Valley civilization is known for its use of beads made from various materials,
including gold, silver, and semi-precious stones such as carnelian and agate. These beads were often
strung together to create elaborate necklaces and bracelets. The jewelry also featured intricate designs,
such as stylized animals and geometric patterns, which reflect the artistic sensibilities of the time. Other
examples of Mohenjo-Daro art include seals and amulets with intricate designs and inscriptions, pottery
with geometric patterns and stylized animal motifs, and terracotta figurines of animals and humans. The
artists of Mohenjo-Daro also created jewelry, such as necklaces, earrings, and bangles, using gold, silver,
and beads made of precious stones.

Harappa, another major city of the Indus Valley Civilization, was also a center of artistic production. Like
Mohenjo-Daro, it was an advanced urban center with a well-organized layout and advanced technologies.
The artists of Harappa used a similar range of materials and techniques as those of Mohenjo-Daro, but
they also had their own distinctive style. Harappan art is characterized by a focus on symmetry and order,
with geometric patterns and precise lines being prominent. The artists of Harappa created pottery with
bold black and red designs, featuring circles, squares, triangles, and other shapes. They also made bronze
figurines of animals and humans, as well as seals and amulets with intricate designs and inscriptions.

Gender roles in the Indus Valley Civilization are not well understood, as much of our knowledge of this
civilization comes from material artifacts rather than written records. However, there are some
indications that gender roles may have been more fluid than in other contemporary societies. One
notable example of this is the discovery of an unusual male figurine in Harappan and Mohenjo-Daro art.
The figurine, which is sometimes referred to as the "Priest-King," is a highly stylized depiction of a male
figure, with elongated arms and a head covering that resembles a turban or crown. This figurine is often
interpreted as a representation of a high-ranking male figure, possibly a priest or ruler. The "Priest-King"
figurine is interesting from a gender perspective because it features a number of traditionally feminine
characteristics, such as the elongated arms and delicate facial features. This has led some scholars to
suggest that the Indus Valley Civilization may have had more fluid ideas about gender and gender roles
than other contemporary societies. It is also worth noting that the "Priest-King" figurine is just one
example of a larger trend in Harappan and Mohenjo-Daro art towards highly stylized, abstract depictions
of human figures. It is difficult to say how representative this figurine is of broader cultural attitudes
towards gender, but it does provide an intriguing glimpse into the artistic traditions of this civilization.

(priest-king-mohenjo-daro, n.d.)
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Furthermore, elephants seem to be a common subject in the art of the Harappan civilization, and they are
depicted in a variety of forms across different media, including seals, pottery, and figurines. Even in their
famous artwork the “dancing girl” from Mohenjo-Daro, a young girl in a graceful pose can be seen with an
elephant nearby. The elephant in this seal is shown with its trunk raised, and it is adorned with decorative
ornaments and a cloth covering, which may be an indication of the importance of elephants in Harappan
society. Other examples of elephant art from the Harappan civilization include small terracotta figurines
of elephants, which were likely used as toys or decorative objects, and larger, more elaborate elephant
figurines made from stone or bronze. These figurines often feature intricate patterns and designs,
including geometric motifs and stylized floral or animal patterns. In addition to figurines and seals,
elephants also appear in the art of the Harappan civilization in the form of rock carvings and other
architectural features. For example, the "elephant gate" at Dholavira, another Harappan site, features a
relief carving of an elephant, which is thought to have had symbolic significance. Overall, the prevalence
of elephant art in the Harappan civilization suggests that these animals were an important cultural
symbol, possibly associated with power, royalty, or divinity. The sophistication and skill of Harappan
artists in representing elephants in a variety of media provides a glimpse into the artistic traditions and
cultural values of this ancient civilization.

(elephant seal, n.d.)

One particularly striking example of Harappan figurine art is the feline figurine, which was discovered at
the Harappa site in modern-day Pakistan. The feline figurine is made of terracotta and is roughly 12
centimeters tall. It depicts a stylized cat or lion, with large, pointed ears, a long, curved tail, and a
muscular body. The figure is depicted in a standing position, with its legs spread apart and its head held

ISSN (P): 2709-9962 Rahat, Saleem, Afzal & Yousaf (2022) 384



Asian Social Studies and =1 Volume 3 Issue 2
Applied Research (ASSAR) May, 2022
Published by ASAR Council S a— e ISSN (E): 2709-9229

high. The facial features of the figure are somewhat abstract, with simplified eyes, nose, and mouth, but
they convey a sense of power and intensity. The feline figurine is notable for its level of detail and the
quality of its craftsmanship. The figure is finely sculpted, with subtle curves and contours that give it a
sense of movement and life. The surface of the figure is also decorated with incised lines and other
patterns, which may have had symbolic or decorative significance. The exact meaning of the feline
figurine is unclear, but it may have had religious or mythological significance for the people of the
Harappan civilization. Cats and lions were common motifs in the art and mythology of many ancient
cultures, and they were often associated with traits such as power, strength, and fertility. The Harappan
feline figurine may have been intended to represent these qualities, or it may have had a more specific
meaning or function within the cultural context of the time.

Overall, the Harappan feline figurine is a remarkable example of the artistic and cultural achievements of
this ancient civilization. Its level of detail and craftsmanship suggest a sophisticated artistic tradition, while
its enigmatic form and meaning provide a tantalizing glimpse into the beliefs and values of the people
who created it.

The humped bull figurine is also famous artifact from the Harappan Civilization. The figurine was
discovered at the archaeological site of Mohenjo-Daro, the figurine is made of terracotta and depicts a
humped bull in a standing position. The bull's body is covered in intricate geometric patterns, and it has a
distinctive hump on its back, which is a characteristic feature of certain breeds of cattle found in the
Indian subcontinent. The bull's head is slightly tilted to one side, and its eyes, ears, and other facial
features are finely detailed. The humped bull figurine is a remarkable example of the artistic and cultural
achievements of the Harappan civilization. The use of terracotta as a medium for sculpture was common
in the region, and the level of detail and skill in the figurine's execution suggest a sophisticated artistic
tradition. The humped bull was an important animal in the ancient Indus Valley, and it was likely used for
plowing fields, transportation, and as a source of milk and meat. The bull may have also had religious or
symbolic significance, although the exact meaning of the figurine is not fully understood.

The figurine is one of many humped bull figurines that have been discovered at Harappan sites, and they
are often found in association with other artifacts, such as seals and pottery. The humped bull was an
important animal in the Harappan civilization, and it was likely an important symbol of fertility,
abundance, and power. The humped bull figurine is thus an important artifact that provides valuable
insights into the artistic and cultural traditions of the ancient Indus Valley Civilization.

(Barkat galler, (n.d.). Indus valley painted terracotta humped bull- 2600-bce-1900.)
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Moreover, Lothal was a Harappan site located in the present-day Indian state of Gujarat, and it was an
important center for trade and manufacturing. Archaeological excavations at Lothal have uncovered a
wide range of artifacts, including art objects such as figurines and seals. One of the most famous art
objects from Lothal is a bronze figurine of a deer. The deer is depicted in a highly stylized, abstract
manner, with a streamlined, elongated body and simple, geometric features. The deer is shown with its
head turned to the side, as if in motion, and its legs are rendered with a series of triangular forms that
convey a sense of fluid movement. The bronze deer from Lothal is a remarkable work of art, and it
provides insight into the artistic traditions of the Harappan civilization. Like other Harappan art objects, it
features a high degree of stylization and abstraction, with a focus on simplified forms and geometric
patterns.

One of the most striking features of Mohenjo-Daro and Harappan art is the use of abstract patterns and
motifs, such as the famous "unicorn" depicted on many of their seals. These motifs were often repeated
in a precise and symmetrical manner, creating a sense of harmony and order. The use of these patterns
and motifs in different media, such as pottery, jewelry, and sculpture, indicates a strong aesthetic sense
that pervaded all aspects of their culture. The art of the Indus Valley Civilization is notable for its realism,
attention to detail, and sophisticated use of materials and techniques. Many of the objects produced
during this period were made using advanced techniques, such as firing pottery at high temperatures,
creating intricate designs on small objects, and working with metals and other materials. It is also
characterized by a distinctive aesthetic style that reflects the civilization's values and beliefs.

Today, the art of the Indus Valley Civilization is celebrated for its beauty and sophistication, and many of
the objects produced during this period are considered to be important examples of early human
creativity and innovation. The ruins of Mohenjo-Daro and Harappa continue to be important
archaeological sites, offering a glimpse into the rich artistic and cultural heritage of ancient South Asia.
There have been several recent discoveries and studies related to Mohenjo-Daro and Harappa art that
have shed new light on the culture and artistic practices of the Indus Valley Civilization.

One notable discovery was the excavation of a large public building in Mohenjo-Daro in 2020. The
building, which is believed to have been a public bath or granary, contained several well-preserved
artifacts, including pottery, metal tools, and decorative objects. The discovery provided new insights into
the urban planning and material culture of the Indus Valley Civilization.

In 2021, a team of researchers used advanced imaging techniques to analyze a collection of ancient
Harappan seals. The researchers found that many of the seals contained inscriptions that may have
represented early forms of writing or symbolic language. The discovery suggests that the Indus Valley
Civilization may have had a sophisticated system of writing that has yet to be fully deciphered.

Another recent study focused on the use of color in Harappan pottery. Researchers used a range of
analytical techniques to study the chemical composition of pottery from several Harappan sites. The study
found that many of the pots had been decorated with pigments made from natural materials, including
minerals and plant dyes. The findings provide new insights into the use of color in ancient South Asian art
and the materials and techniques used by Harappan artisans.

One of the most intriguing artifacts from this ancient civilization is a planoconvex molded tablet that was
discovered at the Harappa site in modern-day Pakistan in 1995. The tablet is made of baked clay and
measures about 4 inches in diameter. It is inscribed with a series of symbols that have yet to be fully
deciphered, although scholars have suggested that they may be a form of writing or a symbolic language.
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The tablet is also notable for its shape: it is planoconvex, which means that one side is flat and the other
side is rounded, like a lens. One theory about the purpose of the tablet is that it was used as a seal or
stamp for marking goods or documents. The flat side of the tablet would have been pressed onto a
surface, leaving behind the inscribed symbols in reverse. The rounded side of the tablet may have been
used as a handle or grip for holding the tablet while it was being used. Another intriguing aspect of the
tablet is the design that appears on one side of it. This design features a scene with several figures,
including a seated female figure with a headdress and a bull in front of her. The other figures in the scene
are less clear, but they may include animals, humans, or other mythological creatures. The tablet is one of
several examples of Harappan art and writing that have been discovered over the years, and it provides
important insights into the artistic and cultural traditions of this ancient civilization. Although the exact
meaning and purpose of the tablet may never be fully understood, it remains a fascinating and mysterious
artifact that continues to intrigue scholars and enthusiasts alike.

Conclusion

Overall, these recent discoveries and studies highlight the ongoing importance of Mohenjo-Daro and
Harappa art in understanding the history and culture of ancient South Asia. Through continued
archaeological research and scientific analysis, we may gain new insights into the artistic practices and
material culture of this fascinating civilization. Although much of their art was lost due to the perishable
nature of the materials used, some artifacts have been discovered and shed light on their artistic
practices. The art of the Harappan and Mohenjo-Daro civilizations was important because it reflects the
way of life, values, and beliefs of these ancient peoples. The artifacts found suggest a highly organized and
sophisticated society with a strong aesthetic sense. Their art included sculpture, pottery, jewelry, and
textiles, which demonstrate a mastery of various materials and techniques.

The art of the Harappan and Mohenjo-Daro civilizations is also significant in the larger context of world art
history. It demonstrates that these ancient peoples were capable of producing highly sophisticated and
aesthetically pleasing works of art, on par with the artistic achievements of contemporary civilizations
such as Egypt and Mesopotamia. It also provides evidence of the exchange of artistic ideas and materials
across the ancient world, which influenced the development of art in subsequent periods.
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