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Abstract 
 

Chambā Rūmāl is a hand embroidered, cotton scarf or a cover shaped in square. Embroidery was used 
to decorate the both top and bottom sides of the textiles providing a du-rukha-dual sided appearance, 
having symmetrical, flower-patterned and allegorical patterns. Silk thread is used to accomplish the 
shine on the face of the design surface. The scene portrayed include different ideas from Hindu 
mythology from the 16

th 
century-19

th
 century A.D. In addition to the other embroideries of the 

combined former Punjab, are the chamba
1
 rūmāls

2
, meaning handkerchief, but which are very tiny 

shawls. They are adorned with topics from Indian ideological stories, pictures inspried from the 
Ramayana

3
 and Mahabharat

4
, the rāsā līla

5
 of Radha

6
 and Krishna as well as rāginīs

7
 and rāgās

8
  and 

Pahari miniature paintings, done in silk thread on tūssar
9
 textile or delicate cotton materials. This 

research is about the collection of the Lahore Museum focused on the Chambā Rūmāls. This will add to 
the analysis and discussion about the artefacts and their importance in history collective as South Asian 
Cultural products.   
 
Keywords: Chambā Rūmāl, Embroidery, du-rukha, Hindu mythology, Textile Museum. 

 
Introduction  
 
Hindu mythology has diverse type of depictions, sacred narratives, performances, and dances. The word, 
rāsa implies, ‘juice’, ‘aesthetics’, ‘emotion’, ‘sweet taste’, or ‘nectar’ and līla implies ‘act’, ‘dance’or ‘play’. 
It is a theory from Hinduism, which nearly interprets as “play-act (līla) of aesthetics (rāsa), or generally as 

                                                 
1
 Chamba is a town in the Chamba district in the Indian state of Himachal Pradesh.  

2
 Rūmāl (lit. handkerchief)  

3
 Ramayana is one of the two ancient Sanskrit epics of Indian mythology. It is a narration of the life of 

Rama, the prince of Kosala.    
4
 Mahabharat is one of the two ancient Sanskrit epics of India Mythology. It narrates the conflict among 

two groups of cousins in the Kurukshetra war and the outcome of it. It also talks about the destined 
outcomes of the Kaurava and Pandava princes and their successors   

5
 Rāsā līla (lit. aesthetics act). It is about the traditional story of Karishna described in Hindu scriptures   

6
 Radha is the main female character in Rāsā līla 

7
 Rāginīs is the feminine counterpart of a rāgā, in Indian classical music 

8
 Rāgās is a pattern of notes in Indian music  

9
 Tūssar is a silk made from larvae of diverse types of silkworms. In Sanskrit it is called kosa silk.  
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“Dance of heavenly passion”. (Naik, 2012) The Rāsalīla is one of the greatest and highly impenetrable of 
Krishna's spent moments. In these conventions, passionate love among human beings in the physical 
world is witnessed as simply a lessened, illusional manifestation of the soul’s unique, joyful religious love 
for god Krishna, in the sacred world. The name Krishna implies all appealing. (Naik, 2012) God fascinates 
everybody; that is the description of God. We have noticed many images of Krishna, and we find that he 
entices the calves, birds, cows, trees, beasts, plants and even the water in the Virandāvan. He is appealing 
to the cowherd young man, to the gopīs

10
 to all human beings in the community. In Sanskrit, Krishna is 

mainly an adjectival, signifying dusky or dark turning to the blueish shade of Krishna's physique. Krishna is 
the world and the highly commonly adored of all the incarnations of Vishnu.  
 
The supernatural love of Krishna and Rādha is interpreted as secretive imagery. It demonstrates yarning of 
the soul to unify with the heavenly. As per Hindu theory Rādha is the expression of prakriti

11
, soil, earth 

and Krishna of purūsha
12

, male and mutually they make up the entire world. (Sharma, 2009)The world 
cannot survive without any of them. Rādha is from the conjugation foundation, Rādh meaning enjoyable 
or appeasing in Sanskrit. Krishna is the one who fascinates and attract the human soul to him. The jubilant 
gopīs do go forward and pauses, Krishna occasionally shown in waiting anxiously for Rādha and the events 
of unification and so forth are portrayed strikingly in many miniature’ topics. Krishna is described as a 
playful little kid in Hindu sacred scripture. As he turns on to adulthood all the gopīs mesmerized by his 
loveliness and entranced by the music he performed from his flute. Still playful he taunted the gopīs by 
mischievously thieving their outfits and going up a tree as they were swimming in a river.  
 
Krishna’s dance cannot be matched with any type of physical dance as it is a totally divine routine. 
(Sharma, 2009) To determine this point Krishna magnified himself in many shapes of men performing 
alongside each gopī. He played this dance by putting his hands on the shoulders of the gopīs on either side 
of him, for taking hands of each gopī on each side of him. He starts to dance in their middle. The magical 
extensions of Krishna were not understood by the gopīs because he looked lonely to each of them and 
each gopī believed that Krishna was swaying with her alone. Corresponding to Hindu belief as the gopīs 
and Krishna danced simultaneously, an extraordinarily gorgeous spiritual signal was formed from the 
jingling of their belt decorations and bracelets complemented by the flute generating the general music. 
(Sharma, 2009)The gopīs are symbol of chastity and wedded ladies. (Naik, 2012)Krishna sounds the flute 
to demand the gopīs, the flute is giving the position of an educator of the music is information which is 
Brahmavidya secret language of the elegant music from the flute stimulates the desire for spiritual 
information in the gopīs once Brahmavidya is stimulated the gopīs leave their spouses to reach Krishna. 
(Sharma, 2009)The spouses characterize the selfish aspirations.  
 

Chambā Rūmāl Collection 
 
Old Acc.No. F 108, Krishna in the company of gopīs playing flute, made in silk threads embroidery on 
cotton from Chambā- Utter Pardesh, size 122 x78cm. Based on Gītā Govinda from 19

th
 century. The color 

combination is orange, red, yellow, blue, and beige. Krishna is demonstrated performing the flute in the 
group of gopīs in his conventional style (fig.no1). There are two cow flocks on his left and three gopīs on 
his right. Four calves and four cows pay attention to his tuneful flute. All the figures are made in profile 
and looking at Karishna, thus creating him the middle of attention.  
 

                                                 
10

 Gopīs are girl and friends of Rādha and Krishna. Who were usual cowherd maidens. 
11

 Prakriti lit. earth. 
12

 Purūsha lit. male person. 
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The structure is well stable with Karishna being somewhat off centered in arrangement. The movement of 
the calves create rhythm to the action, plants and trees add flavor to the harmonious unseen sound of 
music that turn into the spirit of the rūmāl. The embroidery stitches up that is applied is the satin stitch, 
also known as the bharwan tānka

13
¸ (Arora, 2018) having straight beams at the ground which are 

noticeably giving a field like quality to the completed needlework. The color coordination is steady in the 
trees, figures, flowers, and animals. There are eight little ringlets: two on the edges of the larger plants 
and three on left. An internal ḥashiya to the middle of the rūmāl is slimmer to the larger ḥashiya on the 
outward borders with two gopis carrying lotus flowers on every salvage edge. Four petal blossoms are 
positioned on allover vacant room in the rūmāl. (fig.no 1). The artefact is in a procedure of deterioration 
as per circumstances of the positioning and processing. It has been restored in a very untechnical way and 
a reinforce backing is set at the back of rūmāl. The piece is glued and stitched on to the support of beige 
pigment.  
 
Old Acc.No.F.109, Fbr 289, Sunshade canopy of sitting Ganesha, size 89 x61cm from the 18

th
 century from 

chmbā-Utter Paerdesh. This rūmāl depicts god Ganesha story. Who is placed under a shelter with two girls 
on each side. It is a unique example in which the embroidery is made on red backdrop. The ḥashiya is of 
set apart flowers each one of six petals in blues and red is spread on all over the four sides of the rūmāl. 
(fig.no 2). There are remnants two birds and of two trees on every edge of the key centered characters. 
There is similarly a dull hint of monkey like characters are positioned at the down left side of Ganesha. 
The state this rūmāl has worsened, now glued, and stitched on a beige base.  
 
Old Acc. No.110, Fbr 290, Flowered chamba rūmāl, size is 76 x74cm. 19

th
 century, Chambā- Utter Pardesh. 

This rūmāl is made in square. The color combination is incredibly pastel with  shades and tints of pink, 
ocher, green, and white. The is a vegetal subject-based rūmāl, with two ḥashiyas, outer with packed areas 
and only one flowering motif on every side in the middle. And the inward ḥashiya is in square shape 
concentrating the main ornament in the centre. The angles that this ḥashiya creates are also packed with 
a blossoms placed on a leafs with stem. The main medallion is not very tightly entwined but scateredly 
placed yet coupled with delicate stems. (fig 3).   
 
Old Acc. No. F.111, Fbr-291, Symmetrically geometrical chamba rūmāl, size 76 x74cm from the 19

th
 

century, Chambā- Utter Pardesh. It is square in form with color structure is green, ocher, and red. The 
chambā rūmāl has a  middle ground in cross pattern which has a ḥashiya of big four stripes traversing 
each other. The corners that are created due to this symmetrical crossings are packed with garland of 
blossoms and the lines are packed with eight petal flowers. (fig.no 4) At the very middle of the rūmāl 
there is a square shape and from this there are V-shaped emitting rows of geometric two petals moving to 
the corners. There is a eight petal flower heads in the city centre of these three V-shaped rows of petals. 
These are all needlework in bharwan tānka.The core cross symbol is embrodiered in red. The rest of the 
of the field have hints of colors. This rumal is in delicate form and was restored with lining. 
 
Old Acc. No.F. 112, Fbr 292, Karishna surrounded by gopīs and peacocks. 65 x63.5cm, in square shape 
from 19

th
 century, Chambā- Utter Pardesh. The color scheme is red, green, ocher, yellow and blue. This 

chamba rūmāl reveals Krishna standing between four peacock and two gopīs that are positioned at the 
four corners of the main ground which is emphasised by the ḥashiya. This arrangement is conventional 
and appears simple to the chamba rūmāl technique.(fig.no 5). This piece is very depreciated and lining is 
employed to recover what is left of it.  
 

                                                 
13

 Bharwan tānka it is commonly unknown as satin stitch. 
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Fbr 293, Rāgamālā and Bārāmāsā act, Old.Acc.No.F.114. size 106.6x 104cm from 19
th

 century, Chambā- 
Utter Pardesh, in square shape with blue, dark blue, turquoise, light green, and red. This is a square 
chamba rūmāl comprising a huge circle, additionally separated into eight circles bordering it. (Same design 
as on Fbr-300, old acc. F.120) portraying several pictures from the Hindu allegorical tales of Rāgamālā and 
Bārāmāsā. (Naik, 2012) There are sixteen persons presenting various anecdotes, with Karishna and gopīs 
in the middle circle. Other components are banana tree, lotus flower, cypress tree, and mor (peacock).  A 
square ḥashiya is made on the outside edge and the spherical ḥashiya is made on the inside circle. (fig.no 
6). 
  
Old.Acc.No.F.114.Fbr-294, Rāsalīlā being performed by Karishna and gopīs in the garden, Size 75x 75cm. 
This example dates to 19

th
 century, Chambā- Utter Pardesh. It is square in shape having the color scheme 

of red, golden yellow, orange, purple, and dark blue. This chambā rūmāl, signifies the action of performing 
the Rāsalīlā in the company of the gopīs and the god Krishna. This band is of eight characters four are of 
Krishna and four are the gopīs carrying each other’s hands and going in a twirling spherical movement. 
The ḥāshiya (fig.no 7) is made of lightly tossed flowers and leaves placed out in the way of plaids 
overpassing each other at the corners creating full turnings on all four sides. A set of three flowers with 
foliage arranged at the nooks and bends. The middle circle pattern is having three slender trees. The 
rūmāl is discolored and frail.  
 
Fbr296, Karishna and Rādhā sitting in a garden under a tent, old acc.F.116. size 90x 79cm, in square 
shape, dates to 19

th
 century, Chambā- Utter Pardesh. Color pattern is red, mustard, dark blue, dark pink, 

and orange. The rūmāl exhibits Karishna and Rādhā are resting in shade in a flower garden of formal trees 
and twirling girls called gopīs. These girls have a swinging activities in position, some are clutching 
garlands and some containers. The rūmāls main area is separated in three parts with in the ḥashiya, the 
higher row of four gopīs varying with trees. The gopīs are confronting each other. In the center row there 
are two gopīs with the tent in the center.There are two trees positioned alongside the tent or canopy on 
each side and the gopīs are stand facing to the tent. The third row has four gopīs with four trees rotating 
positioned. The general color structure of the rūmāl is green, beige, blue, and red. There are four tiny 
cypress trees positioned about the pavilion. The ḥashiya on the four edges is made of six petal blossoms 
and five petal blossoms with  alternating positions of plants (fig.no 8). This rumāl  is worsening and has a 
backing in place in order to save the leftover piece. There is a heming on all four sides of the rūmāl.     
 
Fbr-297, Krishna and Rādhā marriage ceremony, Old.Acc.No.F.117, size 106.6x 65cm. Dates back to 19th 
century, it is rectangular in structure and the color pattern is of an orange, yellow, red, blue, and green 
from Chambā- Utter Pardesh. This chamba rūmāl is about the festivities of the wedding of Krishna and 
Rādhā, both placed under a two leveled shade.(fig.no9) The first floor is of a hexangular structure and the 
second one is of a four-sided structure. The fire platform is positioned in front of the two Brahmāns on 
the left. A elephant is also positioned with hauda

14
 and mahāwat

15
, a buffalo, a horse, and a cow with a 

calf are also a part of the structure. There are thiry five characters in the rūmāl, female figures and old 
male are going to the service. Targeted to the alter creating the action of matrimony of Krishna and Rādha 
as the base of attention. The musicians are performing music and thumping drums the entire rūmāl  has a 
top and bottom division because of the two passages of people getting to the place of marriage, thus 
establishing a very descriptive situation. This rūmāl has six animals, nineteen female characters, and 
sixteen male figures. The ḥashiya is positioned in a surrounded lined pattern with varying flower in 
multiple colors.  

                                                 
14

 Haūda is the seat placed on an elephant for a person to easily sit on it.  
15

 Mahāwat is the caretaker of the elephant. 
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Old Acc No.F.118, Fbr 298, Krishna resting by the tree while performing a flute, size  35x 30cm. The shape 
of the rūmāl is square and it dates back to 19

th
  century, Chambā- Utter Pardesh. It is inspired by the 

Kāngsā school. The colour scheme is red, mustard, blue, and green. This is a tiny square rūmāl describing a 
picture from Gītā-Govinda. Krishna is upright standing beneath a tree, resting on it and performing a 
flute.(fig.no10)There are two calves and two gopīs hearing to him play the melodic harmony. The gopīs 
are clad in parallel stripy skirts and upright stripy trimmed tops. With dupaṭā protecting their head, tossed 
to their backs. One on the left is carrying a tray of fruites and the one on the right is holding a coated 
terracota water pot on her head and carry it with one hand. All the expressions are in profile and Krishna 
is in usual costume in blue color.  The ḥashiya is on the outside edge of the rumāl, created with inwards 
directed varying blossoms. In the innermost corners of this ḥashiya there is one cypruss tree each put 
together in total four cypruss trees are positioned. Tt the bottom of the rūmāl, there are two calves facing 
each other.  
 
Old Acc.No.F.119, Fbr 299, Meeting of Krishna and Rādhā, size 106x 71cm, dates back to 19

th
 century, 

Chambā- Utter Pardesh. The structure of this rūmāl is oblong crammed with figures engaged in 
movements. The movement is regarding the everyday village life, which is portrayed in the upper half of 
the horizontal arrangement and the lower half have female characters resting and seated by the river 
Jemna, cleaning dresses, and transporting water. (Sharma, 2009)As in town set up people managed to sit 
beneath big trees in summer period similarly in this chamba rūmāl there is a pīpal

16
 tree positioned in the 

middle with its foundations being contained by a square stand for resting of the adults and the aging. 
There are a few floating clouds and sun in the sky. On the right sides there is cow flocks. On the left side 
there is a band of musicians performing drums and bugles, on their roofs. Next door ladies are seen across 
windowpanes speaking to each other and staring out. Some women are holding water in terracotta 
containers on their heads. There are two boys having time playing beside a house. One is sipping and the 
rest of the women are conversing with one another. The figures of Rādhā and Krishna are positioned at 
the base, about which the arrangement has been placed. (fig.no11) The situation of this rūmāl all is very 
delicate, as it is declining with time and has been set on backing so to save it from further harm.    
 
Old.Acc.No.F.120, Fbr-300, Depiction of passages from Rāgamālā, and Bāramāsā size, 114x 67cm. It is in 
rectangular shape and the color structure is red, light blue, yellow, and dark green from Chambā- Utter 
Pardesh. This rectangular rūmāl is separated into eight panels illustrating various displays from Bāramāsā 
and Rāgamālā. (Sharma, 2009)There are seventeen figures overall, while the other elements are trees 
with small leaves, peacock, lotus, cypress, deer, and banana trees. (fig.no.12) It has a ḥashiya that 
generates a twin border at the fringes. The base field is horizontally placed out and the double borders 
comprising of four female figures with a peacock and a deer on each side is vertically arranged. The major 
border that goes all around is made of flower-patterned design. The form of the rumāl is very weak.  
 
Old.Acc.No.F.122, FBR 302, Krishna and gopīs dancing, size is 61x 53cm, made in silk thread embroidery 
on cotton base from Chambā- Utter Pardesh. The theme of this rūmāl is rāsālīlā, dating back to 19

th
 

century. Krishna is dancing with gopīs in this square shaped piece. There is a round arrangement of eight 
characters and four peacocks in the middle. There are banana trees positioned at the corners of this 
spherical composition. (fig.no13) Central decoration has flowery design arrangement and birds have also 
been shown in this rūmāl. A ḥashiya is on all four edges by seeing at the rūmāl it is in a very bad situation. 
 
Old.acc.No.F.126, Fbr 306, Child and Parents, size is 56 x51cm, dates to 19

th
 century, Chambā- Utter 

Pardesh. This is a rūmāl about a father, mother, and baby in a simple portrayal. As the accurate illustration 

                                                 
16

 Pipal lit. Ficus plant. 
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was still in the method of creating in the practice of chamba rūmāl. The method of embroidery is old. 
Somewhat juvenile as might be thought at the level of proficiency in the practice of embroidery but at the 
degree of ability and genuineness at the consecutive order it is beautiful. The color scheme is rose red, 
yellow and green. The outer ḥashiya is very simply designed with a climbing plant of leaves. (fig.no14) The 
internal ḥashiya is created of octa-petal flowers. Within these two borders the main three characters are 
located. Their hands are lifted, and they have a flow to them, yet they are not moving. Due to the 
unstable circumstance of the rūmāl the outline of any other figure is not obvious.         
 
Old.Acc.No.F.125, Fbr 307, Gopīs swinging Krishna and Rādhā in a swing, size is 58 x58cm. Dates to 19

th
 

century, from Chambā- Utter Pardesh. The color scheme is red, beige, blue, pink, purple, and light blue. 
The gopīs are viewing the heavenly pair swing and are there for their enjoyment and recreation. The tree 
has a greenery of small shoots. These trees shoots are dangling down from a trunk of the tree which is 
bowing over the swing. The swing is dangling by a structure with cords separately. There is a chandelier 
just over the chair which gives it a magnificent outside appearance. Two of the gopīs behind are carrying 
the leaves of the tree. The gopīs in the front are bearing the strings of the swing as if attempting to push 
it. Two small cypress trees are decorated onto the far edges. (fig.no15) There is a ḥashiya on four edges, 
positioned as plaids creating cross like shape at the bends. These plaids at corners are packed with 
inverted blossoms and leaves. 
 
Old Acc.No. F.128, Fbr 308. Erotic story of Asta Nāyikā, size is 68.5 x68.5cm. It is created in silk yarn 
embroidery on cotton cloth. The appearance of the rūmāl is square and it periods back to 19th century. 
(fig.no 16) The color system is orange, yellow, red, green, light and dark blue. This rūmāl is separated in to 
eight sections of various scenes of Asta Nāyikā, being a protagonist of an Indian sensual story. (Sharma, 
2009) It has a flower-patterned ḥashiya on all four edges. Beginning since the top left there is the Asta 
Nāyikā, standing above cluster of leaves by the two trees, a cypress tree and an unclear looking tree with 
little leaves, she is clutching its branch. In the next scene she is resting in a cluster of leaves beneath a 
tinier tree carrying red blossoms. In the third scene she is standing upright in a twirling posture over a 
cluster of leaves. The fourth scene portrays two female characters one in sitting spot and the other in 
standing spot having a discussion. There is a bird hovering in the backdrop and two utensils in the front. In 
the fifth scene, there is a man’s character moving away from the seated woman character. The woman 
character is placed on a rug on the floor. There are several essential pieces of everyday use positioned in 
the front giving a feeling of a room but due to the existence of a cypress tree in the backdrop this event is 
placed outside. In the sixth scene the woman character is swaying while there is a male half-clad 
character, standing beside her displaying hand actions. Due to the height of this male character, it is 
believed that it is a young person or a young adult. There are clouds in the environment. In the seventh 
scene there is a discussion structure among a man and a woman character having a cypress tree in the 
setting. In the last scene the woman character is seated on a four-sided stage which can be described to 
as a stately seat. There is a man’s character who is on his knees while holding the woman’s foot playfully. 
There is a tree in the backdrop. All these displays are embroidered in silk yarns on a cotton ground. These 
scenes are defined within oval structured frames illustrating a book like show.         
 
As described above the story of Krishna and how he grew up has given us a description of the mystical 
teachings in the Hindu religion relating to god. (Sharma, 2009) Krishna represents believe, truth, teaching 
and a wholesome idea of how to live a blissful life. The excitement of the whole enactment is added by 
the embroidery and fineness of the stitches. (Kaur, 2017). 
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Conclusion  
 
I have briefly summarized the collection at the Lahore Museum. In Hindu tradition dancing is a method of 
gratifying somebody mostly the gods so the entire thought of gopīs dancing and chanting for Krishna 
evolves from that as their only objective was to satisfy him and get him pleased. Hindu old sacred 
scripture also indicate that when these gopīs were bored of dancing and chanting they laid their hand on 
the shoulders of Krishna and metaphorically the blossoms from their hairs dropped to the floor. Having a 
representational implication to how he could captivate them by his natural scent. Hindu tradition uses 
many representational aspects like lotus for spiritual development, purity, rebirth, creation, etc. The 
sprout of the lotus indicates a naive level of mysticism as lotus grows out of murky waters it grows into a 
emblem of virtue and revitalization. This is accomplished by gradually improving out of the impurities to 
illumination. Hindu mythology applies many various erotic desires for suggesting several levels of 
enticements but all in a religious approach.  
 
It may seem that Krishna has a desire among young girls and the idea of chambā rūmāl may differ from 
religion to desire but from the factual estimate age of Krishna in these happenings was only eight years. 
Krishna was unbiased and unadulterated corresponding to Hindu sacred scripture Krishna is the ultimate 
regulator of all surviving individuals. Krishna showed this Rāsalīlā dance to mesmerize the uncertain soul. 
(Kaur, 2017)The creating of chambā rūmāl may have been a method of contemplation and devotion to 
Krishna’s flawless act of bhaktī or sacred service is totally free from material pollution when one achieves 
the mystical position losing all remnants of lost in the heart. (Dormer, 2015) Chambā rūmāl embroidery 
was and is an effort to achieve and aspire to accomplish the spiritual level through craft and expression in 
Indian culture. (Dormer, 2015) This research is an effort to document some of the collection of the 
chambā rūmāl’s and put it forward for the world to see and observe.     
 

 
Figure 1: Acc.No.Fbr-288. Karishna in the company of gopis playing flute, 

19
th

 century, 12x78cm, Lahore Musuem 
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Figure 2:  Acc.No.Fbr-289. Sunshade canopy of sitting Ganesha, 

18
th

 century, 89 x61cm, Lahore Museum 
 

 
Figure 3: Acc.No.Fbr-290. Flowered Chmbā Rūmāl, 

19
th

 century, 76 x74cm, Lahore Museum 
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Figure 4: Acc.No.Fbr-291. Symmetrically geometrical chamba rūmāl, 

19
th

 century, 76 x74cm, Lahore Museum 
 

 
Figure 5: Acc.No.Fbr-292. Karishna surrounded by gopīs and peacocks, 

19
th

 century, 65 x63.5cm Lahore Museum 
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Figure 6: Acc.No.Fbr-293. Rāgamālā and Bārāmāsā act, 19

th
 century, 106.6 x104cm, Lahore Museum 

 

 
Figure 7: Acc.No.Fbr-294. Rāsalīlā being performed by Karishna and gopīs in the garden, 

19
th

 century, 75 x75cm, Lahore Museum 
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Figure 8: Acc.No. Fbr-296. Karishna and Rādhā sitting in a garden under a tent, 

19
th

 century, 90 x79cm,  Lahore Museum 

 

 
Figure 9: Acc.No. Fbr-297. Krishna and Rādhā marriage ceremony, 19th century, 106.6 x65cm, Lahore 

Museum 
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Figure 10: Acc.No.Fbr-298. Krishna resting by the tree while performing a flute, 19

th
 century, 35 x30cm, 

Lahore Museum 
 

 
Figure 11: Acc.No. Fbr-299. Meeting of Krishna and Rādhā, 19thcentury, 106 x71cm, Lahore Museum 
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Figure 12: Acc.No.Fbr-300., Scenes from Bāramāsā and Rāgamālā, 19

th
 century, 114 x67cm,Lahore 

Museum 

 

 
Figure 13: Acc.No.Fbr302. Krishna and gopīs dancing,19

th
 century, 61 x53cm, Lahore Museum 
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Figure 14: Acc.No.Fbr.306. Child and Parents, 19

th
 century, 56 x51cm, Lahore Museum 

 

 
Figure 15: Acc.No.Fbr 306. Gopīs swinging Krishna and Rādhā in a swing, 19

th
 century, 58 x 58cm, Lahore 

Museum 
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Figure 16: Acc.No.Fbr 308. Asta Nāyikā, 19

th
 century, 68.5 x68.5cm, Lahore Museum 
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